


“Based on what I saw as political painting in 
New York I found that if the political 

subject was not acceptable to the 
administrative layers of capitalist norms, 

it would remain forever hidden in the artist’s studio.”
     

Samia Halaby



 

Palestinian Hospitality: 

Under Oppressive Clouds

An audioguide through The National Museum

Chapter 1:  Under Oppressive Clouds

Rooms 43 and 45, 2nd floor.

Chapter 2: The Working Class is Everywhere 

Rooms 73 and 74, 2nd floor.

Chapter 3: I Love Peace 

The Pillars, 2nd floor.

Chapter 4: Our Beautiful Land Stolen in the Night of History 

The Light Hall, 3rd floor. Becoming Anna- Eva Bergmann

Chapter 5: Who Needs Museums 

The roof terrace, 3rd floor. 





Chapter 1: 

Under Oppressive Clouds
Rooms 43 and 45 

Palestinan artist Samaia Halaby was born in Jerusalem  
in1936. She was part of the exhibition Palestinian Artists 
in Oslo in 1981, produced by Plastic Art Section of the PLO 
in collaboration with Kunstnerns Hus. 

Instructions : 
Slow stroll in rooms 43 and 45.  
Find a seat by the painting Bridal procession 
on the Hardangerfjord once you hear the music. 
When the music ends move to the next chapter.

Music: 
Marcel Khalife: Wa Ana Amshi (As I walk)
 

Turn page





Chapter 2:  

The Working Class is Everywhere 
Rooms 73 and 74
 

Instructions: 
Start from the window in room 73 
and walk slowly towards room 74. 
When the music ends move to the next chapter. 

Music: 
Kofia: Leve Palestina, Krossa Sionismen

Turn page





Chapter 3: 

I Love Peace
The Pillars room

Samia speaks on the cancellation of her first  
retrospective in Indiana, US, December 2023.  

Instructions:  
Find a space to sit or lie down. 
Feel free to close your eyes. 
When the music ends move to the next chapter. 

Music: 
Mohammed Assaf: Ana Dammi Falasteeni 
(My Blood is Palestinian) 

Turn page





Chapter 4: 

Our Beautiful Land Stolen in the Night of History 
The Light Hall

 
Instructions: 
Once you arrive to the 3rd floor enter the
”Becoming Anna- Eva Bergman” exhibition. 
The spacious middle room of the exhibit is recommended 
for Halaby`s description of her own painting. 
When the music ends move to the next chapter. 

Music: 
Nai Barghouti: Rajééé`een (Returning) 

Turn page





Chapter 5: 

Who Needs Museums  
The roof terrace

 
Instructions: 
Walk through the doors onto the roof terrace. 
Either stroll or find a place to sit on the roof, alternativly 
find shelter in ”A house for all Cosmologies” 
by Joar Nango. 

This is our last chapter. Thank you for listening

Free Palestine















Indiana University Cancels Palestinian Artist Samia Halaby’s Exhibition. 
Supporters are calling on the school to reinstate what would have been 
87-year-old artist’s first retrospective in the US. Elaine Velie, January 10, 
2024
 
https://hyperallergic.com/865825/indiana-university-cancels-palestini-
an-artist-samia-halaby-exhibition/



Néøéééøklen til fred (1981) Abdul Rahman Mouzzayen. From Kunstnernes Hus archive 
at the national museum 



Palestinian Hospitality: Under Oppressive Clouds

Created by Helle Siljeholm and Ingri Fiksdal
Interviewee: Samia Halaby
Sound edit: Therese Nééæss Diesen
Produced by Masahat Festival 2024

After nearly 60 years of identifying the essentials of abstraction, the prolific 
Samia Halaby is considered to be a trailblazer in contemporary abstract 
art internationally. In her renowned paintings—which have been collected 
by international museums since the 1970s—Halaby draws inspiration from 
nature and historical movements such as early Islamic architecture and the 
Soviet avante-garde.
 
Displaced from Palestine in 1948 with her family when she was eleven, 
Halaby was educated in the American Midwest at a time when abstract 
expressionism was popular but female abstract painters were marginalized.
 
Halaby believes that new approaches to painting can transform our ways of 
seeing and thinking, not only within aesthetics, but also as a way to discover 
new perspectives for advances in teaching, technology, and society at large. 
This conviction has inspired her to pursue additional experiments in 
drawing, printmaking, computer-based kinetic art, and 
free-from-the-stretcher painting.
 
Her work has exhibited in galleries and is housed in private collections 
throughout the world. Halaby is collected by many museums such as the 
Solomon R. Guggenheim Museum of Art (New York and Abu Dhabi);
Cleveland Museum of Art; Institut du Monde Arabe; and 
Birzeit University (Ramallah). She is represented by Ayyam Gallery 
(Beirut and Dubai).
 
Interest in Halaby’s work has grown significantly over the past decade within 
the Arab and Western art scenes, as her paintings both expand the tradition 
of Islamic geometry and modern painting, and introduce non-western 
contributions to modernism in New York and London.



In addition to her prolific career as an artist, Halaby is also heralded as an 
innovative thinker, educator, and activist. Halaby’s writings on art history, 
pedagogy, and aesthetics have appeared in numerous publications over the 
last three decades. Her 2002 survey, Liberation Art of Palestine, is a seminal 
text of Palestinian art history. 

Halaby has published two books within the past year: Drawing the Kafr 
Qasem Massacre—recipient of a 2017 Palestine Book Award—and Growing 
Shapes: Aesthetic Insights of an Abstract Painter. As an educator, 
Halaby introduced a groundbreaking undergraduate studio art program to 
art departments throughout the Midwest, and was the first full-time female 
associate professor at the Yale School of Art for nearly a decade. A New 
York-based advocate, Halaby has also been organizing for causes 
concerning class, race, and Palestine since the 1970s.

When she steps away from the galleries and international art shows, Samia 
retreats to her TriBeCa studio, where she enjoys pretending that she is a 
recluse in a cave, or a lone sailor in a deep submarine. She has been known 
to emerge from her studio (typically after 6pm) to drag any and all willing 
participants to her favorite Thai restaurant down the street. In addition to 
her substantial art world following, Samia has fun interacting with her
budding following on Instagram.

 

www.samiahalaby.com
                                                                                                 





Our Beautiful Land Palestine Stolen in the Night of History (2016), Samia Halaby
Screengrab palestinemuseum.us



References - interview with Samia Halaby

Ordered chronologically according to when they are mentioned by Samia 
Halaby in the interview:

Palestinian hospitality. Mentioned by Halaby in the interview: “And you 
know Palestinian hospitality, and you accept the hospitality, one assumes 
you’re on their side and will honor in a way.” 

Vesla Lange-Nielsen. Norwegian artist, activist and taxi driver who play-
ed an active part in connecting Norwegian and Palestinian artists in Oslo 
during the exhibition Palestinske Kunstnere (1981) arranged by PLO and 
Kunstnernes Hus. 

Mona Saudi. Jordanian sculptor, publisher and art activist. Saudi worked for 
the Plastic Art Section of PLO and collaborated with Thorstein Rittun, artist 
and director of Kunstnernes Hus, on the organization of the exhibition Pa-
lestinske Kunstnere (1981).

Mustafa Al-Hallaj. Palestinian artist working as graphic designer, painter 
and printmaker. A pioneer within graphic art in the Arab world.

Kamal Boullata. Palestinian artist and art historian. He worked primarily with 
acrylic and silkscreen. 

Garden of Gethsemane. Located on a slope of the Mount of Olives just 
across the Kidron Valley from Jerusalem. Jesus frequently went to Geth-
semane with His disciples to pray (John 18:2). The most famous events at 
Gethsemane occurred on the night before His crucifixion when Jesus was 
betrayed.

Darat Al Funoon. Art foundation in Amman, Jordan, that provides a plat-
form for contemporary Arab artists. 

Intefada. Meaning: shaking off. Popular Palestinian uprising.

Nabil Anani. Palestinian artist and one of the founders of the contemporary 
Palestinian art movement. 

Suleiman Mansur. Palestinian painter, sculptor, author and cartoonist, con-
sidered a leading figure among contemporary Palestinian artists. 

Vera Tamari. Palestinian visual artist, Islamic art historian, art educator and 
curator based in Ramallah.

Neturei Korta. Jewish-othodox group founded in Jerusalem in 1937. Netu-
rei Karta was opposed to the secular orientation and nationalism of political 
Zionism.



The Kafr Qasem Massacre of 1956: Killing inside the village (1999-2012) Samia Halaby 
Screengrab palestinemuseum.us



Occupation of Palestine (2015) Samia Halaby. Screengrab palestineposterproject.org


